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Today’s presentation of the “Stations of the Cross” by 
Marcel Dupré is the third offering made possible by “The 
Caritas Concerts”, a new series of concerts established 
by organist, choir director, music lover, and friend of 
the Chapel of the Incarnate Word, Mary Ann Winden. 
These concerts are meant to promote the organ and organ 
playing as a profession, primarily within the church or 

worship setting, and include ones where the broad and innovative use of the organ is 
displayed.

The Music

The Stations of the Cross is generally recognized as Marcel Dupré’s masterpiece. Born in 
Rouen, France in 1866, he was the foremost French organ virtuoso of his time, an heir to 
the great tradition of Romantic French organ playing and composing. Dupré was famed 
for his ability to improvise; he also composed substantial works and was a widely traveled 
recitalist and an influential teacher 

Of The Stations of the Cross, he said, “[it] was conceived and realized in the form of an 
improvisation, at the Royal Conservatory of Music in Brussels, on 13th February 1931. 
During the concert the fourteen stanzas of Le Chemin de la Croix by the great French poet 
Paul Claudel were read, and after each I improvised a musical commentary. Many in the 
audience having expressed their regret that nothing should remain of this spontaneous 
music, I decided to write the work down, trying to evoke the same atmosphere. Its 
composition took me an entire year, and I gave the first performance on the organ of the 
Trocadero in Paris on 18th March 1932. Le Chemin de la Croix is a vast symphonic poem in 
which several leading themes recur, but each station has its own musical conception...”

The entire composition is based on recurring musical themes which represent various 
characters and emotions. Dupré explained that  “...Certain intervals, certain melodic shapes 
are part of the patrimony of music. I researched how the Masters have agreed on certain 
formulas, such as the double leap of a fourth for the Cross; we find it in Bach, Handel, and 
Schütz. The theme of Redemption, formed of four conjunct notes, is found in Handel’s 
Messiah, in Bach’s St. John Passion, in Franck’s Beatitudes, in Wagner’s Parsifal. The theme 
of the Virgin, forming the major triad, is the idea of ‘Genetrix’. The theme of Suffering, 
composed of a descending chromatic phrase, is found in Bach. These are all themes of 
traditional symbolism...”

The Poetry

The poetry for the Stations of the Cross was written in 1911 by the French poet, playwright, 
and diplomat Paul Claudel (1868-1955). As a poet, Claudel was influenced by Mallarmé, 

Virgil, Dante, Shakespeare, and Walt Whitman. At the age of eighteen (1886), after 
experiencing a powerful personal religious revelation during a service on Christmas Day in 
Notre Dame Cathedral, Claudel was suddenly converted to a devout Roman Catholicism. 
This experience played a major role in shaping his artistic development from that point 
onward, and the Bible became the center of Claudel’s world and his inspiration. He saw 
God as the supreme architect of the world, and believed that God had chosen man to be in 
the central place in the drama of the world. 

The Translation

The translation of Claudel’s poetry used today is by Carol Symes, associate professor of 
history, theater, and medieval studies at the University of Illinois, Urbana-Champaign. 
She has published numerous verse translations of medieval dramas, from both Latin 
and Old French. Her translation of Le Chemin de la Croix was originally created to 
accompany Stephen Buzard’s (director of music at St. James Episcopal Cathedral, Chicago) 
performances at the Chapel of St. John the Divine (Champaign, Ill.) and at St. James 
Cathedral during Lent 2017.

The Stations of the Cross

The images used in today’s program are of the Stations of the Cross in the Chapel of the 
Incarnate Word. These carved wood and painted “stations” were most likely fabricated 
by Friedrich Pustet & Company of Cincinnati, Ohio and placed when the Chapel was 
built in 1906. For centuries, pilgrims have walked the Via Dolorosa in the Old City of 
Jerusalem, tracing Jesus’ final journey from the place of his condemnation under Pontius 
Pilate, through the streets where he was shamefully mocked, to his crucifixion and burial. 
Christians, unable to perform this pilgrimage, developed the Stations of the Cross where 
one traditionally makes the pilgrimage within a confined space, as in the Chapel of the 
Incarnate Word.

Today’s presentation

We are gathered in the Chapel of the Incarnate Word together with fourteen area organists 
and fourteen readers, to pray the Stations of the Cross on Good Friday, the day Christians 
specifically remember Jesus’ journey to his execution, and our salvation. Each “station” will 
consist of a reading of Claudel’s poetry, followed by Dupré’s musical “commentary,” after 
which we will observe a period of contemplative silence, allowing one to reflect on the 
image, the poetry, and the music.  Please feel free to come and go as you please, respecting 
the silence and prayerful atmosphere.
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It’s done. We have judged God, and to death he has been sold.
We don’t want Jesus Christ around us anymore. He bothers us.
We don’t want any king but Cæsar, no law but blood and gold!
Crucify him, if you want—but just get rid of him!
Take him from us!
Tollé! Tollé! Too bad! Since someone must be sacrificed,
instead release Barrabas.
Pilate, seated at the place called Gábbatha:
“Nothing to say?” says Pilate.
Jesus: no response at all.
“I find no wrong against this man,” says Pilate. “But fine!
Just let him die, since you insist. I give him up, he’s yours.
Ecce homo.”
Look at him there: the crown upon his head, the purple robe.
One final time he turns his eyes to us. They’re full of tears and gore.
What can we do?
No way to keep him with us anymore.
A scandal he has been for all us Jews—what was it for?
Besides it’s done: it’s written down in Hebrew, Latin, Greek,
just as the law demands.
Look at the crowds who roar and at the judge, washing his hands.

The First Station: 
Jesus is Condemned to Death

Reader: S. Brigid Marie Clarke, CCVI
Organist: Edwin Rieke (Director of Music and Organist Emeritus, St. Mark’s 
Episcopal Church & Organist, St. Philip’s Episcopal Church)

Opening with a trumpet solo evoking Pilate’s command, “Gardes, saisissez-
vous de cet hom me,” (“guards, seize this man”) the music becomes increasingly 
tumultuous, as the crowd shouts for the release of Barrabas, and for Jesus to be put 
to death. The theme for “Barrabas” the rhythm of the name, is played on trumpet 
stops. The continuous build-up gives a marvelous characterization of a crowd 
letting itself go when influenced by skillful agitators. The climax, ‘To death,” which 
precipitates the quick dispersal of the mob, will be heard again in station XII.
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The Second Station: 
Jesus Takes Up His Cross

They put his clothes back on. The cross is brought.
“Hail,” Jesus says, “O Cross I long have sought!”
And you, O Christian, look: it has begun.
This is the fateful moment, the first time
When Christ takes up the Cross for humankind.
Today the tree of Paradise has come into fruition!
Look, sinner, look—see what your sin has done:
The more the Godless crime, the more Christ’s crucified.
The evil that we do is great, yet we say nothing, we sit still,
And God has now come down, not to explain but to fulfill.
Jesus received the Cross as we receive our Eucharistic bread.
“We give him wood instead of food,”
as Jeremiah said.
Oh, but the Cross is long and huge, so large and burdensome!
How hard! how freighted with a load
of useless sin has it become!
And what a ways to bear it, step by step. All just to die thereon.
And are you going to carry it, Lord Jesus? All alone?
Give me the patience, then, to bear the cross you want me to.

Reader: S. Jane Farak, CCVI
Organist: Wayne Bradford

The March to Calvary begins, and the theme of the Cross comes into prominence; the 
stumbling steps of Jesus are depicted in every measure.
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The Third Station: Jesus Falls the First Time

Walk on! Victim and executioner at once, 
he moves toward Calvary.
Then God, cinched at the neck, stumbles suddenly to his knees.
What do you say, my Lord, about this other Fall of Man?
And then, for you know all, what do you think during this span
Of time in which you fall, when this malice on you weighed?
What do you think of it, this dusty earth which you have made?
For if the way to goodness may seem steep, precipitous,
The way to evil, also, is deceptive, treacherous.
There’s nothing for it but choose your footing, here and there.
The foot will often miss a step, though heart may persevere.
Ah, Lord: by your holy knees that buckled
at the goad
When a sudden gagging torment 
pitched you forward in the road—
By the snare that tripped you cruelly,
by the ground that struck you there—
Oh, save us from the primal sins that catch us unaware.

The march continues. Labored sounding music describes Jesus’ weariness. The theme of 
suffering is heard high in the treble. Jesus’ strength fails and he falls under the weight 
of the cross. In the last few bars, the theme of redemption is heard for the first time, 
pianissimo.

Reader: S. Eilish Ryan, CCVI
Organist: David Heller (Trinity University)
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The Fourth Station: Jesus Meets His Mother

Mothers, who have watched your first and only child die:
Recall that night, the last of all—your young one’s feeble cry,
The water they refused, the ice, the rising temperature,
Death coming closer, gradually, until you know for sure.
Put on the little baby shoes, the underclothes and shirt.
Someone will come, take you from me, and lay you in the dirt.
Goodbye my little dearest child! goodbye, heart of my heart!
This station is for Mary, who has known this is the plan.
Look, by the roadside: see who waits to meet the Son of Man.
Her burning eyes can shed no tears, her mouth and lips are dry.
She does not say a word. No, she just watches him pass by.
She once agreed to all of this. She now agrees once more.
The cry
Is locked inside her heart; even her grief is sacrificed.
She doesn’t say a word. She only watches Jesus Christ.
Mother beholds the Son, the Church beholding her Redeemer.
And yet her soul goes out to him, like the death-cry of a warrior!
She stands there in the sight of God, her soul is his to read.
There’s nothing in her heart that now refuses to concede,
No fiber of her broken heart that does not give consent.
Like God himself, who’s standing there, she too is fully present.
She accepts all. She looks at him, the child of her womb.
She doesn’t say a word. She just beholds her Holy Son.

A flute solo with accompaniment in string tones depicts the Mater Dolorosa. The 
rather chromatic harmonies of the accompaniment suggest her emotional turmoil. The 
same music will be heard again in Station XIII as she receives her son’s lifeless body. 
The theme of agony is heard: Mary’s suffering is great.

Reader: S. Brigid Marie Clarke, CCVI
Organist: Mary Ann Winden (Chapel of the Incarnate Word)
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The Fifth Station: 
The Cross is Laid on Simon of Cyrene

The moment comes when it’s enough. You can’t move now.
That’s when we find our nerve, and you allow
Us to be your instruments, to take the Cross
—against our will—
Like Simon of Cyrene, called to bear it up the hill.
He shouldered it with sturdy strength 
and walked behind Jesus.
That way, the Cross would not be dragged, 
no splinter lost to us.

There is here a completely different atmosphere-we are in the countryside. The piece 
opens with pastoral music played on flute stops. Simon, on his way into the city from 
the countryside, lends reluctant assistance bearing the cross, and does not find it easy 
at first. From measure 29 onwards he is depicted helping Jesus carry the cross and 
trying to get into step as the procession moves. A series of canons between the outside 
parts, depict Simon’s attempts to assist. Finally in measure 63 the cross theme is heard 
united over a range of two octaves, above and below the accompaniment. Finally he 
has synchronized his steps with those of Jesus. The cross theme is inverted, and near 
the end there is a brief appearance of the redemption motif.

Reader: S. Michele O’Brien, CCVI
Organist: V. Shelbie Simmons (Minister of Music, Abiding Presence Lutheran Church)
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The Sixth Station: 
Veronica Wipes the Face of Jesus

All disciples fled. Peter denies him readily.
Yet a woman, pushing through the crowd’s bloodthirsty scrum, 
breaks free
And throws herself toward Jesus, 
taking his face between her hands.
Teach us, Veronica, the true humanity of man.
To those like her, Jesus Christ is not an image: he is real.
To other men, such people will seem suspect, imbecile.
Their way of life is backward and their motives are opaque.
There’s always something strange 
about the choices that they make.
A man, for instance, who says prayers, confesses to his sin,
Who fasts on Fridays, going off to church among the women.
That man’s a laughing-stock. And he’s annoying.
He should be careful what he does: they are always watching.
He should be careful what he does: he is a sign.
Every Christian, though not worthy Christ, 
has a spark of the divine.
The face he shows the world is a reflection, pale and small,
Of God’s own face, within his heart, debased yet triumphal!
Let us see, Veronica, your cloth of martyrdom,
The cloth that is imprinted with the Lord’s Viaticum—
That holy veil, Veronica, on which you have distilled
Those ruddy drops of holy wine, the day when they were spilled,
So that we’d have, eternally, this memory of it:
Made of his blood, and of his tears, and of our shameful spit.

Veronica comes out of the crowd to wipe Jesus’ brow with a cloth, evoking the theme of
compassion. The theme of the cross is heard in the bass as Jesus pauses for a moment. As 
the movement ends the redemption motif is heard again, beautifully harmonized.

Reader: S. Teresa Stanley, CCVI
Organist:  Audrey Reichert (The University of Texas at San Antonio)
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VII The Seventh Station: Jesus falls the Second Time

This time, it’s not a stone under your foot;
it’s not the tugging leash
That trips you up—it’s the faltering soul abandoning the flesh.
Oh, those middle years of life! the falls we take
When passions have no object, when we’ve lost our basic faith,
Because the road is very long, because the way is far,
Because we feel that we’re alone, no matter where we are.
The lengthening of time! The self-disgust and fear that nag!
The relentless sagging weight of our own cross that we must drag!
That’s why both arms spread wide now, 
like a drowning man’s embrace:
It’s not the knees that break the fall this time, it is the face.
Though body is the thing that’s weak, the soul must give consent.
Oh, save us from that second fall of bored discouragement.

This station begins in the same slow, march-like rhythm heard at the beginning of 
the third station. This is a more grotesque event than the first fall, however and the 
gruesome horror of the scene is matched with ever more grinding dissonance.

Reader: S. Eilish Ryan, CCVI
Organist: Samuel Gaskin (St. Mark’s Episcopal Church)



VIII The Eighth Station: 
Jesus Speaks to the Women of Jerusalem

Before he once more starts to climb the hill,
Jesus lifts a hand up to the people with him still.
A few poor women follow, weeping, 
carrying their children.
And we, like them, seeing that gesture, 
stop so we can listen.
This is not any man, hand raised, 
a figure in a play,
This is God who, for our sake, suffered in every way.
This man is also God, Almighty: 
that’s what these scenes reveal.
There was a day in history when God did this for real.
What was the danger 
from which we have been ransomed for this sum?
The health of humankind. 
The simple task for which the Son
Was wrested from the Father’s side, but freely, 
not compelled.
If this way goes to Paradise, what pathway goes to Hell?
What will you do with dead wood, 
if the green like this is felled?

There are some women present who feel pity for the victim, and the theme of pity is a 
beautiful cantilena which pervades the entire movement, and will be heard again in 
Station XIV. Jesus’ voice of consolation is heard in the tenor register.

Reader: S. Corine Walsh, CCVI
Organist: Lena Gokelman (The University of the Incarnate Word)



IX The Ninth Station: 
Jesus Falls the Third Time

“I have fallen again, and this time it’s the end . . .
No modicum of strength left to expend.
I am pressed out like the vintage—and what’s left, 
it weighs too much.
I’ve sinned, and that dead man (who is me) 
just weighs too much.
Let’s die, then. Better lie here on my belly than to crawl.
Less hard than dying on the Cross; better to stay and sprawl.”
Save us from this third most sinful fall, that of despair!
Until we drink the cup of death, there still remains a prayer.
I’ve finished with the wood, there’s just the iron left for me!
And Jesus falls a third time, at the top of Calvary.

The crowd, exasperated by the slow pace of the procession, clamors for blood, and 
screams insults. The theme is persecution-three repeated notes followed by an 
ascending diminished triad. A busy chromatic accompaniment depicts the frenzied 
crowd. The third and final fall is sudden and devastating, but now the place of 
execution, Calvary has finally been reached, and a brief period of calm ensues before 
the final indignities are inflicted.

Reader: S. Jane Farak, CCVI
Organist: Russell Jackson (St. Luke’s Episcopal Church)



The executioners strip Jesus of His clothes, and throw dice for His seamless 
coat. After a pause there follows the music of the Incarnation. Jesus awaits 
the end, a pitiable figure indeed.

Reader: S. Mary Henry, CCVI
Organist: S. Andrew Lloyd (The University of Texas at San Antonio)

X The Tenth Station: 
Jesus is Stripped of His Garments

Here is the threshing-floor, where sacral grain is bruised and flayed.
The Father stripped, the Tabernacle’s veil is torn away.
Man’s hand is raised to God; shared Flesh recoils at the blow.
The universe is shaken to its entrails down below.
They’ve taken off his tunic and the robe he used to wear
And so, raising our eyes, we look on Jesus wholly bare. 
They’ve left you nothing, Lord. They took it all away.
They’ve stolen everything from you—just as they take, today,
The shelter from the homeless man, the starving child’s meal—
They took it all. And now there’s nothing left for them to steal.
He has no covering left. He is naked as a worm.
He’s handed over to the men and to their mocking scorn.
What, Jesus? you? they laugh. He is a mass of sores and grease.
He’s fit for nothing but a mental ward. Call the police!
Tauri pingues obsederunt me. Libera me, Domine, de ore canis.
He is not Christ. He is not God. He is not the Son of Man.
His Gospel is brazen lie, his Father’s not in Heaven.
He’s crazy! He’s a fraud! Hey you, speak up! Hey, shut your gob!
The High Priest’s servant strikes, the kiss of Judas, then the mob.
They took it all. But still he keeps the scarlet blood.
They took it all. But still he keeps the gaping wound.
God is hidden. But the Man of Sorrows pays.
God is hidden. But my weeping brother stays.
By your humiliation, O my Savior, by your shame,
Have pity on those beaten down, on those who take the blame!
By the horror of that final bloody garment that you wore,
Have pity on those stripped, the mocked, afflicted, all the poor.
For the child with an illness whom the doctors cannot cure,
For the man whose pain, from festering wounds, is awful to endure,
For the broken vows of marriage, for the orphaned child who grieves,
And for the love of evil we must uproot from our lives!



XI
Look. God doesn’t stand among us anymore. He’s run aground:
Like a stag, the pack has got him by the throat 
and now he’s downed.
You’ve come to this. You’re truly one of us, Lord, like the rest!
Someone sits and holds you down, another’s knee is on your chest.
That hand that grabs and twists your wrist 
has touched the hand of God.
They’ve bound Lamb, the Lord of Hosts is ground into the sod.
They mark the wood with chalk: 
your arms outstretched, your height.
And when the nails are in, the Cross will rise before our sight.
Eternal Son, whose measure is Infinity divine,
Behold the straightened lines of wood to which you are confined!
Behold Elijah, stretched upon the widow’s perished son!
Behold the throne of David, and the pride of Solomon!
Behold the marriage bed of our Beloved: stiff and plain!
How hard it is for God to shrink himself down to our pain.
They stretch his broken body, his joints dislocate and crack.
He’s pressed as by a heavy weight. He’s hideously racked.
Isaiah had foretold it, when this vision he was shown:
“They have pierced my hands and feet. 
They can count all of my bones.”
You’re taken, Lord. There can be no escape.
Your hands and feet are nailed, 
the Cross conforming to your shape.
I’m done with searching, done with all the evil that prevails.
This God: he is enough for me, this God held up by nails.

The Eleventh Station: 
Jesus is Nailed to the Cross

Hammer blows expressive of the violent cruelty of the executioners become the 
theme of Crucifixion. The theme for suffering (from Station Ill) is combined 
with it. The ostinato pedal line is an extension of the Cross motif, inverted.

Reader: S. Adriana Calzada, CCVI
Organist: Geoffrey Waite (Laurel Heights United Methodist Church)



XII
He has suffered too much already. And now he must suffer death.
The great Cross in the twilight trembles with each gasping breath.
He’s done it all. There’s nothing left to do except to die.
And yet, as God in man, how can death mortify?
The ever-living source of soul and body must be drained
Of all potential he has still for suffering and pain.
He is alone as Adam was in Eden, that first time.
He’s been alone three hours now, drinking bitter wine.
Oh, how profound the ignorance we share of God’s own will!
Our Host is broken down. His head droops lower, lower still.
He cannot see his Mother. By his Father he’s forsaken.
He drinks the dregs. And gradually, Death’s poison overtakes him.
Did you not have enough of drinking gall, Lord, long ago?
So why then do we hear the cry, in silence, “Sitio”?
You’re thirsty, Lord? What, are you yet still calling out to me?
Haven’t you had enough of all my sinful vanity?
Must you drink my gall before your final agony?

The Twelfth Station: 
Jesus Dies on the Cross

The agony of the slow passing hours has a musical theme akin to that of 
redemption. The dying Jesus speaks His seven last words. This is followed by 
tumultuous music representing the earthquake, and the rending of the veil of 
the temple. Jesus has been put to death. An unearthly stillness follows the final 
tremors.

Reader: S. Shirley Vaughn, CCVI
Organist: Daniel Zamora (Woodland Baptist Church/YouthCUE)



XIII
Here Passion ends. Compassion can begin.
Christ is no longer crucified. Mary’s here to take him in.
As she accepted the beginning, she receives him at the end.
The Christ who suffered everything rests in
 her arms again.
The Church once more embraces the Beloved she has won
All God has sent, and Mother gave, 
and all that man has done,
All this she gathers to her as she holds her blessed Son.
She takes him, touches, prays, and looks; 
her tears sting, fall, and blur.
She is the ointment, she the shroud, 
she is the tomb and myrrh.
She is the altar, she the priest, the paten and the cup.
Here ends the Cross; the Tabernacle now is lifted up.

The Thirteenth Station: 
Jesus is Taken Down from the Cross

The descent from the cross brings forth the curious representation of ropes, and 
the slow sliding movements by which the body is brought down evoke the theme of 
the now-accomplished redemption. Mary’s music from Station IV is heard again 
in the final twenty bars as she holds the body of Jesus in her arms.

Reader: S. Kathleen Coughlin, CCVI
Organist: Melanie Randall



XIV
Christ, dead and having suffered, has been laid inside the tomb—
So hastily prepared because the night is drawing on—
Until, once crucified, unto the Father he ascends.
This sepulcher is his; but it is where we, too, descend:
The lowly flesh which we, your creatures, struggle to transcend.
But now your heart is open wide, 
your hands and feet are torn:
There is no cross at all to which your body can’t conform.
There is no cross we bear that, by your wounds, cannot be healed!
Come, Savior of the World, 
out from the tomb where you’re concealed!
Your creature’s heart is open, and is ready to be filled.

The Fourteenth Station: 
Jesus is Laid in the Tomb

Pity, the theme of the eighth station, is the dominant mood of the cortege which 
precedes the entombment. Suffering also accounts for a large portion of this final 
scene. The epilogue is an astonishing musical inspiration. A heavenly stillness 
envelops the scene. Suffering, now transformed into the Fruits of the Redemption, 
opens the gates of heaven to those who have been participants in the events of that 
first Good Friday. Interestingly, the last two notes of the Flute melody in the final 
station, G# and B natural are the same two notes, enharmonically changed and 
inverted that began the first station. The work ends as if to say, “as for the way of 
the wicked, he turneth it upside down.”

Reader: S. Mary Henry, CCVI
Organist: Mark Marty (Madison Square Presbyterian Church)



The Organs in the Chapel of the Incarnate Word

 The Chapel of the Incarnate Word and its relationship with the King of Instruments is the story of 
not one pipe organ, but four different organs that have served this congregation since its founding in 1869. The 
first three sisters of the order arrived in San Antonio from the Monastery of the Incarnate Word and Blessed 
Sacrament in Lyon, France. Shortly after their arrival, a harmonium was purchased, built by the Debain 
Company in Paris. Its serial number places its manufacture around 1872. Alexandre Francois Debain was a 
French inventor who developed the harmonium in the mid-nineteenth century; these small one or two manual 
reed organs were prevalent throughout Europe and America in churches and homes. This first organ for the 
congregation still exists today, and can be seen in the Heritage Center on the second floor, near the west door to 
the Chapel.
 The Congregation purchased the property at Broadway and Hildebrand Avenue from prominent San 
Antonian, Colonel George Brackenridge in 1897. The chapel, built in 1907, facilitated the installation of a new 
pipe organ in 1909 by the William Schuelke Company of Milwaukee with the opus number of 211. Schuelke 
was a prominent builder in the upper Midwest with numerous installations in Catholic churches. The stoplist 
of this instrument is unknown; however, the Organ Historical Society Database (compiled by Elizabeth T. 
Schmitt) reports that this organ had two manuals with pedal.
 The next organ in the Chapel’s history was a rebuild of Schuelke’s 1909 installation. The Wicks Organ 
Company of Highland Park, Illinois built a 3-manual and pedal organ with 17 ranks and a total of 1,192 
pipes, of which 773 pipes were taken from Schuelke’s earlier installation. A typical feature of a Wicks organ was 
the use of direct-electric action which enabled the console to have 42 stops tabs with sets of pipes playing from 
different keyboards. The Organ Historical Society’s database dates this instrument as 1944; however, a written 
history of the organ by Sister Maria Goretti Zehr (in the Congregation’s archives) gives the date of 1946 for 
its installation. Perhaps the earlier date reflects the signing of the contract, and construction was begun at the 
conclusion of World War II.
 No discussion of the Chapel’s organs or music program is complete without recognizing one of the 
most influential individuals in the Congregation. Sr. Maria Goretti Zehr, CCVI was born in 1931 in St. Louis, 
Missouri. She professed her vows to the order in 1952, and completed her Master of Music degree in organ 
from the University of Texas at Austin in 1959-60. From 1961-64, Sr. Goretti served the Chapel and Incarnate 
Word College until she left to assume a teaching position at the order’s high school in New Orleans from 1964-
67. She returned to San Antonio, joining the faculty again at Incarnate Word College until 1971 whereupon 
she entered Indiana University School of Music to pursue a doctoral degree in organ performance. Sr. Goretti 
returned to San Antonio in 1977 where she remained on the faculty at the University of the Incarnate Word 
until her passing in 2001.
 In 2007, the Chapel of the Incarnate Word underwent extensive renovation and restoration. The 
Congregation made the decision to replace the Wicks organ (which had significant mechanical and tonal 
problems) with an entirely new instrument by the Schoenstein Company of San Francisco. This instrument 
(featured on the front) was the first installation by this firm in San Antonio in 2010. It features a 3-manual 
and pedal console with 27 ranks of pipes, including a Sanctuary division located to the right of the sanctuary. 
This small division of the organ is played from both the main console in the rear gallery as well as a separate 
keyboard located in the sanctuary area. Since its dedication, the Chapel and Congregation has hosted 
numerous recitals and concerts featuring local and national artists, as well as choral and instrumental 
ensembles.

David A. Heller, Trinity University




